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T H E P R O C E S S I O N O F L A B O U R in the Pana thena ic S tad ium. 
T h e finest part of the great festival, whieh this year, as in the past three years, 
celebrated the anniversary of the 4 t h of August in the Pana thena ic S tad ium, 
was the Procession of Labour . 

O n e of the tableaux of this procession was devoted to the o l i v e — t h e blessed 
tree, which was the gift to the Athenians of the daughter of Zeus—wise Athena. 
T h i s part of the procession was made up by the inhabi tants of Megara , the vil
lage of great olive-groves. T h e eight old men, who headed the tableau, repre-
sented the thousand-year old olive-trees with their gnarled but stout t runks, 
which defy t ime and storm. T h e y are all laden with years—each is 70 -80 years 
old—but all carry their old age with dignity, as they wait to take their places 
at the head of the procession ; and as they rise at the opening strains of the Na
tional Anthem, they resemble the chours of some ancient Greek tragedy. 

l 

THE FESTIVAL 
OF LABOUR 

IN THE 
PANATHENAIC 

STADIUM 

Another scene from T h e Labour Procession was 
devoted to wheat — to the product, which from 
the earliest t imes h ad been placed under the 
protection of the goddess Demeter and of 
Tr ip to lemos. T h e s e graceful maidens from 
Liopesi represent the harvesters. As they de
scend from their seats in the auditorium, 
in order to take part in the procession, 
ciad in their holiday costumes adorn-
ed with gold coins and their kerchiefs 
of many hues and holding bunches 
of ears of wheat and sickles, they 
seem to be returning from the 
harvest. 



C R O U P S O F D A N C E R S F R O M A L L P A R T S O F G R E E C E , from every 

town and every vil lage, with their native musical instruments and their 

picturesque costumes of m a n y colours, assembled on the anniversary of Au

gust 4th in the Athenian S tad ium, in order to revive, with their folk-songs 

and harmonious dances, the Greece of legend and tradition. In the above 

photograph is seen a snapshot of the dance of the Sk ia thos islanders, maid-

ens with huge buckles on their costumes of velvet j acke t s and voluminous 

pleated skir ts of many hues. 

P H O T O S N E L L Y ' S 

T H E Y O U T H O F P A R N A S S U S , who have come down to the S tad ium 

to give a picture of shepherd life. Rosy-cheeked shepherd girls, with their 

picturesque Arachova costumes, some with their distaffs, others with various 

implements of their cal l ing, and stalwart shepherds and shepherd boys with 

their crooks, waiting to take part in the Procession of Labour . T h e y seem 

to br ing into the S tad ium the fragrance of the thyme and firs of their 

native mounta ins . 



C H A R A C T E R I S T I C T Y P E O F A W O M A N O F S K I A T H O S , F R O M T H E G R O U P O F D A N -

C E R S O F T H A T I S L A N D , W H O T O O K P A R T I N T H E C E L E B R A T I O N O F A U G U S T 4 ™ . 

THE W O R S H I P O F B A C C H U S 

In the land, where the jiiice of 
the grape had its own god (Bac
chus), the cuit of the grape is a 
tradition. Therefore the Grape 
Procession was a distinct section 
of the whole magnificent «Pro
cession of Labour» in the Pana-
thenaic S tad ium. l t was compos-
ed of v ine-growers of the Me-
s o g e i a of A t t i c a , a r m e d w i t l i 
their hoes and pruning-knives, 
a n d graceful maidens b e a r i n g 
baskets of luscious grapes. 

P H O T O S N E L L Y ' S 
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THE TREASURE OF MYCENAE 

GOLD MASK FROM THE FIFTH GRAVE OF THE ACROPOLIS OF MYCENAE 
( N A T I O N A L M U S E U M A T A T H E N S ) . 

A B O V E : Si lver gold-encrusted vase from the tombs of t h e Acropolis of My-
cenae . (National Museum at Athens). 
B E L O W : T w o views of a gold-encrusted d a g g e r found in t h e fourth tomb of 
t h e Acropolis of Mycenae (National Museum at Athens) : i ) A lion a t tacking 
a herd of deer. 2) Jave l in - throwers bearing shields a t tack ing lions. W o r k of 
l 6 t h Century B . C. (National Museum at Athens). 

R E P R O D U C T I O N 8 Y E M I L G I L L 1 E R O 



T h e famous excavat ions of 

Mycenge proved how jus t ly 

H o m e r called the capital of 

the Atridse «Mycenae rich in 

gold» . T h e wealth of the gold 

objects displayed in the great 

Mycenaean R o o m of the Na

tional Museum at Athens, is 

dazzling not only by reason 

of the gli t ter of the precious 

metal but also by the delicacy 

of such ancient art, which as-

tounds the present-day obser

ver with the boldness of its de

signs and its love of artistic 

detail. 

Wonderful are the golden daggers , with their many-coloured metal l ic représentations, showing bold men 

armed with shield and spear f ighting against l ions, or feline animais ly ing in wait for their prey behind 

lotus-bushes on the banks of a river. T h e s e animated scènes, composed of gold and silver figures cut se-

parately and affixed to the bronze blades, recali vividly to our minds H o m e r 's description of the great 

ornamented shield of Achil les, which formerly was considered the création of a poet 's imaginat ion. Bu t 

the most impressive objects in the famous Mycenaean collection are the gold dea th -masks , which cov-

ered the dead faces of legendary k ings of thirty-five centuries ago and which were found in their tombs. 

And one cannot help wondering whether thèse masks give a faithful reproduction of the faces of those 

great heroes, Agamemnon and his comrades in arms, whose names evoke tales of valorous deeds and the 

t ragic fate of the house of the Atridae. 

T h e s e vénérable faces, which have come down to as from the remotest t imes, will always guard their 

secret behind their metal l ic s t i f fness—masks of mystery, that arrest and dominate the spectator 's atten

tion by their impassive majesty. 

P H O T O S N E L L Y ' S 



POMPH « P S T S N KrtPHlASN KAI TPITSNöN P H O T O S N I L L Y ' S 

Ώ ς δ' δτε Νηρεΐδων τις ύπερκύψασα θαλάσσης 

έζομένη δελφίνι χυτήν ανέκοπτε γαλήνην 

και ου άειρομένης έλελ ίζετο μυδαλέη χειρ 

νηχομένης μίμημα, φέρων δέ μιν άβροχον άλμης 

ήμιφανής πεφόρητο δι ' ύδατος υγρός όδίτης, 

κυρτώσας έά νώτα, δ ιερπύζουσα δέ πόντου 

δίπτυχος άκρα κέλευθα κατέγραφεν ιχθύος ούρή. 

Ν Ο Ν Ν Ο Υ Π Α Ν Ο Π Ο Λ Ι Τ Ο Υ ΔΙΟΝΥΣΙΑΚΑ 
(α - 72 - 781 

«From time to time one of the Nereids, seated upon a dolphin, cornes to survey the sea and 

to disrùrb its t ranqui l l i ty; she moves her hand in imitation of a swimmer's movement. The wayfarer 

of the deep, protect ing her from the briny élément, carries her on his curved back, showing only 

half of his bulk and cleaving the waves with his two-fo ld tail>. . . . 

lExtract from the «Dionysiaca» of Nonnus Panopolitanusl. 

A frieze in bas-relief, which once adorned some unknown an-
cient monument. It was found at Thermopylae. It représente a 
graceful procession of Tritons, Nereids and Cupids, riding my-
thical marine animais. It is probably a part of a larger compo
sition, perhaps depicting the marriage of Poseidon and Amphi-
tritê. The delicacy and grâce of the design and the gay and 
playful spirit animating this work point to its belonging to the 
Hellenistic period. ( N A T I O N A L M U S E U M , A T H E N S ) . 



THE BIRTH-PLACE OF APOLLO 
O n the lit t le isle of Delos, which was the most famous centre of the worship 

of Apollo, the god of Hght, the ancient ru ins cover a vast extent. One of the 

most s t r ik ing spots on Delos is the long terrace, on which a row of archaic 

l ions Unes an ancient avenue. 

P H O T O S H . L I S T 

T h e s e lions, of Naxos marble , sit res t ing on their fore · paws and rear their 

massive forms opposite the little «Sacred L a k e » . T h e y seem like a marble 

guard set over the spot, where the nymph Lêto gave birth to two great di-

vini t ies—Apollo and Artemis (Diana) . 



H. M. KING GEORGE II. OF G R E E C E ON THE PIER OF THE YACHTING 
C L U B AT THE OPENING OF THE PANHELLENIC SAILING - RACES. 

D u r i n g the past few years, sail
ing as a sport has developed 
considerably in Greece. M a n y 
sai l ing clubs have been found
ed and great efforts have been 
made by the Phaleron and the 
Sa lón ica Y a c h t i n g Clubs, as 
well as by the S ta te , to popu
larize this noble spor t .Whereas 
formerly there was only the 
Athens-Chalc i s race, in which 
small boats took part, during 

SAILING-RACES 



T h e tenth anniversary of the eompletion of the big Mara thon dam (the 

work of American engineers) , creat ing a fine lake, which forms the water-

supply of Athens , Pi raeus and their suburbs, was celebrated by a festival 

organized by the Athens T o u r i n g Club, the artistic part of which was en-

trusted to Miss Coula Pratsica. 

Miss Prats ica gave to this occasion the character, which was the feature of 

Greek classical festivals, and to this end she combined music with the 

dance and the spoken word. 

A platform was erected on the shore of the lake at the foot of a gent le slope 

in the form of an amphithéâtre, thereby g iv ing the dancers a unique na

turai background of the blue water of the lake and in the distance the ver-

dant opposite shore. 

T h e dances executed fall into three groups : T h e first symbolized the water-

spirits and demons ; the second, the différent métamorphoses of water—the 

brook, the lake, the torrent — ; the third, man ' s s t ruggle for the mastery of 

this élément and his J o y over his success. Las t ly , an invocation of the 

water-spirit was recited by the chorus of dancers. 

A procession of young maidens, car ry ing on their heads pottery j a r s of 

ant ique shape, closed the festival. W i t h slow, rhy thmic step and marvel-

lous cadence, this procession advanced through the pine-trees of the slope 

toward the lake and disappeared belìind the platform, thereby g iv ing the 

spectator the s tar t l ing illusion that it was swallowed up by these waters, 

in whose honour the festival had j u s t been celebrated. And Nature , as if j o i n i n g in the glorification 

of one of its éléments, bathed the disappearing graceful figures in the rose and gold of the rays of 

the set t ing sun. 

A W A T E R F E S T I V A L 



IN G R E E C E 
Q U A R T E R L Y P U B L I C A T I O N OF T H E 
U N D E R - S E C R E T A R I A T OF S T A T E 
FOR THE PRESS AND TOURISM, ATHENS 

C H I E F E D I T O R : TAKIS BARLAS 
A R T I S T I C S U P E R V I S I O N : G. GERONDAS 

7 T H N U M B E R 

C O N T E N T S 

T H . N I C O L O U D I S T o w a r d a new Greek civilization. 

J E A N M I L I A D I S 
Ephor of antiquities . . A dance of t h e Graces . 

P I E R R E A M A N D R Y 

Member of the Freneb School at Athens . Gold and ivory of t h e Orientai G r e e c e a t Delphi. 

G A B R I E L B O I S S Y T h e recept ion ( T h e smile of t h e children). 

C H A R L E S - M A R I E G A R N I E R . . . T h e bay of Nauplia. 

D A P H N E K A L O P O T H A K È S . . . Wild F l o w e r s of Att ica . 

O N T H E C O V E R : 

A fiat reproduction bij E. (lillieron (son) of a dance of the (ìraces, de-
picted on the circular bowl of a great amphora, or two-handled wine-
jar, of Pentelìc marble, 72 centimetres in height, novo in Un' National 
Museum at Athens. The work of some Neo-attic artist qf the tgt century 
B. C, reproducing an archaistic composition of the century lì. C. 



THE BAY OF N A U P L I A 
F o r Westerners , wearied by the «se t t lement» of peace, which is d ragg ing on longer than the T ro j an 

W a r , by the eountless ta lk ing and musical machines , by the effacement of contemporary poetry, 

here is a good piece of advice : 

T a k e a submar ine express and come to the surface in the bay of Naupl ia , open the hatch to the 

early morn ing hours and there, on the deck, re lax and allow yourself to be penetrated. T h e l ight 

fluid of the opaline atmosphère instils itself into the very marrow of one 's bones ; the limpid air of 

the gul f gives the mystical impression of a new sky ; the soft outlines, which surround the bay l ike 

the beautiful arms of nymphs , cause in one 's soul or in the horizon (one rea l i} ' docs not know which 

of the two) as it were an unwinding of round, misty élévations, tinted blond or rose, which unite 

and dissolve into sonorous m o t i f s of blue symphony. And the spectator will know what artistic 

J o y signifies. 

C H A R L E S - M A R I E G A R N I E R 

The islet of Bourtzi, whieh 
one sees about 450 mètres 
from the entrance to Nau
plia harbour, is crowned by 
the old Venetian fort of the 
Passage, where formerly the 
public executioners lived, 
as popular abhorrence and 
superstitution condemned 
them to a severe ostracism. 
Lately, without any altéra
tion of its historié fortifi
cations, this fort has been 
transformed into a luxu-
rious hôtel for tourists. 



A A K I 5 
" T w o old hunters of fish slept side by side on a bed of dried seaweed, under the shelter of a wattled 

hut close to a leafy hedge. N e a r them, the famil iar implements of their cal l ing, bait covered by 

seaweed, lines, traps, cane labyrinths (cages), ropes, oars, an old boat on cables, a small pillow to 

rest their heads on, some clothing, some caps ; this was the entire means of subsistence of our 

fishermen, their whole fortune. T h e i r threshold had nei ther door nor watch-dog ; they had no near 

ne ighbours ; alone the sea rippled sadly and softly tip to their hut. 

Se l ènè ' s chariot had not yet reached the middle of its course, when the usuai work awoke the 

f i shermen; they banished sleep from their eyes and their thoughts moved them to speech " 

(Extract from the "Fishermen" of Theocritus). 



T H E C H U R C H O F T H E M E D I E V A L M O N A S T E R Y A T D A P H N I 

Fro ra the Mycenean age down through the cen

turies the eternai city of Athens has lived an 

unbroken life, each period of which has left its 

traces upon the city. Both in Athens itself and 

in the surrounding country-side a number of B y 

zantine churches of the n t h Century A . D . can 

be seen, which are wonderful spécimens of the 

architecture of that t ime. Bui l t into the walls of 

T H E K A P N I K A R É A C H U R C H . 

'ir, 

4M 

these churches one frequently 

sees ancient carvings. 

T h e Church of the Panagh ia 

Gorgo-epikoös ( " O u r L a d y 

that hears s p e e d i l y " ) , near 

the present-day Cathedral , 

and the Church of Kapni -

karéa are two splendid, 

SOME BYZANTINE CHURCHES 

AT ATHENS 

P H O T O S N E L L Y ' S O U R L A D Y O F G O R G O - E P I K O O S . 

though small , masterpieces of Byzant ine architecture, each with its 

dome surmount ing a bui ld ing in the form of a cross. 

At the foot of Mt. Aegaleos, ten ki lomètres on the road to the glorious 

waters of Sa l amis , there is the renowned medieval Monastery of Daphni 

( n t h Century), which is visible from a distance with its batt lemented 

walls and the lofty dome of its church. Here in pagan times there 

was a sanctuary of Apollo. T h e church of the Monastery is rich in 

mosaics of the finest Byzant ine art. 



POPULAR ARCHITECTURE 

Under the splendid rays of the Mediterranean suri and in the expanse of the bluest of seas, the 

popular architecture of the Greek islands of the Aegean is seen at its best. Mykonos , San tor in , 

S iphnos , Paros — ail thèse priceless pearls of the Archipelago s t a n i out from the sea in their 

white silhouettes, l ike mermaids gai ly beckoning to the wearied mariner. 

B y day under the summer sun or by night by the l ight of the moon, a j o u r n e y among thèse 

isles becomes a l iv ing fairy-tale in the midst of a land of fancy. 

T h e popular architecture in thèse islands is the wonderful création of an artistic instinct expressing 

itself in the simplest and yet most impressive forms. It employs the straight l ine and the un-

pretentious popular colouring — the only such that can stand the dazzling sun l igh t—and binds 

T H E C H U R C H O F " E P I S K O P Ê . . O N T H E I S L A N D O F S A N T O R I N . 

together, in a well-balanced instinct, ali the détails of the houses in the general outline of the 

town—usual ly a small town pr vil lage perched upon the flank of a mountain. 

T h i s island architecture produces not an agglomérat ion but an organic whole. T h e r e are no roofs 

but only house-top terraces, interrupted bere and there by the cupola of some church. 



0<rPIZoAA<-NoN iTAyVN» 

<-A<rV<K 

E P I R O T E P E A S A N T W O M E N H A R V E S T I N G . 

Harvest- t ime is always a festival in the Greek eountry-side. T h e golden, bi l lowing wheat-fields 

resound with the songs of the women, who reap in rhythmic fashion with their curved sickles 

the stalks laden with ripe ears. And when at even-tide thèse labourers turn their faces homeward 

with a song, each carrying an armful of sheaves, one sees amongst them m a n y fine types, so 

manifestly preserving the characterist ic features of the Greek race, that seem to have corne to life 

out of ancient vase paint ings. T h u s , in this Epirote maiden with the austère profile one recognizes 

not only the descendant of the Su l io t héroïnes of the W a r of Indpentence but also the ancient 

Dor ic type in ail its détails. 



WILD FLOWERS OF ATTICA 

N o I . Ornithoyalum nutans (family of Liliaceae). 

A bulbous plant, mentioned by P l iny ( N . H . X X V , 

82) under the name of pericarpum. H e dis t inguishes two 

species : O n e with a red bark (mod. Or-

nithogalum nutans), the o t h e r ( m o d . 

Muscari comosum) resembl ing the 

black poppy, which, he says, is the more 

efficacious of the two. « B o t h are heat

ing (excalfaciendi) ; they are used as 

an antidote to hemlock poisoning and 

also to poisonous mushrooms*. 

T h e Ornithogulum nutans flowers in March, the Muscari 

comosum a l i t t l e later ( M a r c h - A p r i l ) . T h e y both grow 

chiefly in olive - orchards and in 

v a l l e y s . T h e f l o w e r o f b o t h is 

mauve in colour. 

N o I I . Hypecoum (iiJti'iÄoov) 
grandiflorum (Ben th . ) or Hype

coum procumbens ( L . ) , of the Papa-

veraceae family. 

T h e r e are several species to be found in Greece 

(Atchley, Wild-flowers of Attica). T h e Attic species 

flowers from J a n u a r y to April and somethnes to May , 

with a br ight yellow flower, consis t ing of two pairs of 

petals, one pair being considerably larger than the 

other. T h e leaves are short-stemmed, feathery and of 

a blue-green colour, l ike those of the rue plant, and 

the seed-pod is sickle-shaped. I t grows in wheat-fields 

and on fallow ground. 

I t s m e d i c i n a l effect is s imilar to 

that of the poppy ju i ce . T h e plant is 

described by Dioscorides ( I V , 67 ) , who 

ment ions that it was also called û;tour|-

xcov, i.e. a secondary kind 

of p o p p y , a n d a l s o b y 

P l iny ( N . H . X X V I I , 68) . 

D A P H N E K A L O P O T H A K È S 
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THE GREEK PAVILION 
AT THE NEW YORK FAIR 

This Pavilion, admirably organized by competent services of the 
Ministry of the Press and Tourism, is an interesting representa
tion in miniature of Greece throughout the ages. As Mr. Nicoloudis, 
Under-Secretary of State for the Press and Tourism, said in an 
interview, "Greece fell il to be her duty lo take part in this world 
demonstration, partly as the cradle of a great civilization and 
partly as a modern country full of national and productive life". 
Infierii, the Greek Pavilion, with the variety and the tasteful ar
rangement of its exhibits, fully realize* this double aim, so limi a 
visit to il amounts to a brief visit to Greece, ancient and modern. 
In addition to the exhibits, representing Greek history, art, han
dicraft and production, the Greek Government allowed, for the first 
time, some of tiie priceless I reami re* of the Greek Museums to be 
xeni to an exhibition abroad. These original masterpieces, which 
shed lustre on I he archaeological section of the Greek Pavilion and 
which are representative of all the periods of Greek plastic art, 
are the following: 

(1) The Kore of the Acropolis Museum (no. 675), of the 6th cent
ury B.C. (2) The Ampharelè Sirie of the Ceramicus Museum [.~>til 

century. (3) The so-called "Head of Ariadne" of I he Asklepieion 
(4th century. (4) The bronze female head of the Stamoulis donation 

ONE SIDE OF THE ARCHAEOLOGICAL SECTION, WITH THE COPIES OF THE KOUROI OF THE NATIONAL MUSEUM AT ATHENS SHOWN IN FULL SIZE. 



(Srà centuryj'. (5) The head of the giani Anytos,by Da-
mophon the Messenian, from Lykosoura (2nd century). 
The above worlcs are nearly ali in excellent preservation. 
The Ampharetè Stelè and the Kore of the Acropolis stili 
retain vivid trace* oftheir ancient colouring. The bronze 
head is wonderfully preserved, with a beautiful patina. 
The "Ariadnè" is the work of some great artist from the 
Iut nielliate circle ofPraxiteles.Lastly,tIie Anytos is otte 
of the veri/ few ancient masterpieces, of which we know 
the author,and which beloni/ to the su cullai "acrolithe". 
Beside the above originals and because il was noi safe 
to send abroad a largir selection,the following excellent 
copies, by the artist M. Gilliéron (son), were a valuable 
addition, giving a rea! insigni into Un' contents of the 

T H E FACADE O F T H E G R E E K P A V I L I O N . 

P H O T A G R A P H I C 

P A N E L O F T H E 

G R E E K ISLANDS. 

a rchaeologica I Mli
sca ms in ( ìreece : 
(1) Kouros. 1/0. 2720, 
(2) Kouros, no. 1900, 
(3) Kouros, no. 1558, 
(4) Elcnsiaiti 11 has-rc-
lief, no. 126, (5) Lower 
pari of a liinic (hi-
mation) of a marble 
staine probably re-
presenting De m e I c r 
l Ceres no. il .17, (6) 
Zeus of Arlciuision, 
no. 15101, (7) Machie 
fa 11 e ra I m a si:, no. 
3373, (8) Marble fo
nerai masi;, no. 1977, 
(9) Dance bas-relief, 
no. 3025, (10) Hermes 
of Praxiteles, (11) 
Throne of Mitios, (12) 
Kore of Acropolis Ma-
se 11 m, No 082, (13) 
Three fragments ofthe 
frieze of Un1 l'arllic-
non, (14) Calf-bearer, 

• 

P H O T O G R A P H I C 
P A N E L O F B Y 
Z A N T I N E A R T . 

A ROOM IN T H E POPULÄR ARTS! S E C T I O N , 

S H O W I N G T H E I N T E R I O R OF A G R E E K HOUSE. 

(15) Head of Berenice, (16) Cylix, Cantfiarus type, (17) Amphora, 
No 804, (18) Mixing-bowl (crateri, (19) Charioteer, (20) Tea. 
ctai/ licails showing carions styles of hairdressing, (21) Two snahe-
goddesses, with two garments, (22) Bas-reliefs from Eleusis, (23) 
Geometrie unse, (24) Great wooden bas-relief of bull, from north 
cut riluce lo (luossiis, (25) Women dancing, (26) Wooden jar from 
Museum al Heraklion, (27) Head of Apollo, 28) Fresco from 
Thebes (on woodj, (29) Minus' throne room, (30) North entrance, 
palace al Cnossus. Amongst ali these wonderful copies, one is es-
pecially impresseli by the copi/ of the garment afone of the statues 
of the l'empie of Despoimi al Lykosoura, which mere the icori; of 
the cric!,mieti scalpine Ihimo/iltoit (200 B.C.). This copi/, ic/tic/t is 

embroidered on Cretan sili; fabrik, represents the section of the 
dancing a ni mal figures, which slum' the American visitor timi 
cccn lite idea of the charming Micky-Mouse films, timi are captiv-
iiliiti/ moilcru audiences, nires ils inspiration lo Hic ari of the an
cient Greeks. 
In addition to the authentic masterpieces ami Ilm copies of works 
of ancient art, lite (lecci; Pavilion, which amers on a small seule 
the whole of (lecci; history, contains sections representing Byzantine 
ami moilcru dece!; ari, the famous produets of lite soil of (ìreece. 
(lecci; bandiera fi, rugs, sperimcns of marble, costumes, household 
fnruilitrc, the shipping, i mi usi rial and tour/si movement of the 
conidrij ami, in general,'the progress of present-day Greece in ali 
branches of Iter national activity. 



ARCHAEOLOGICAL SITES OF GREECE 
K T U R N Q The capital of Greece, is the usual starting-
H I RI L IN O . point for inland and island tours. 

It is easily reached by sea, by land and by air. Steamers 
ply regularly between the more important Mediterranean 
ports and Piraeus, the port of Athens. Fast express trains 
run from all points of Europe to Athens, which is also an 
important air station for the great international air lines. 

The city, whose history covers four thousand years, is do
minated by the sacred rock of the Acropolis, crowned by 
the Parthenon, the temple which is justly considered as 
man's supreme architectural achievement. 

To see that temple only is sufficient justification for the 
trip to Greece. But the Acropolis and the city of Athens are 
full of beautiful monuments that successive centuries have-
left as sublime traces of their passing. The tourist will find 
great interest in visiting the museums, numerous classic 
monuments and the graceful Byzantine churches that speak 
of another age, or in roaming about the modern city. One 
may also motor to places near Athens, such as the famous 
battlefield of Marathon, Sunium with the temple of Poseidon, 
Eleusis of the M\'steries and Daphni with its n t b century 
church, or take a trip to Aegina where the temple of Aphiea 
is to be seen. 

DELPHI 
From Athens one may reach Delphi by bus 
(165 km.) by way of Levadia and Arachova ; or 

by train to Levadia (3V2 hrs.) and thence by car ; or by un
pretentious little steamers from Piraeus to Itea ( 7 hrs. night 
trip) and thence by car (19 km.) . 

Delphi is an ancient sanctuary of Apollo, lying on the 
south slopes of Mt. Parnassus, at an altitude of 2,000 ft , 
in a wonderful and austere setting that makes a deep im
pression on the visitor. Here was the oracle of Pythia, whose 
prophecies were famous throughout the ancient world. 

Excavat ions have brought to light the ruins of many mo
numents, the temple of Apollo, the theatre, and rare master
pieces of sculpture that are housed in a museum. 

Good accommodation is to be had at the local hotels. 

Π I V Μ Ρ I A ' s ' o c a t e d at the junction of the rivers Kladeos 
U L I I I I R I Η a n d Alpheios, to the east of the town of Pyrgos, 
in the Western Peloponnesus. It can be reached by auto-rail 
from Athens ( 7 hrs.), or Patras (S''1/, hrs.), or by car all the 
way from Athens (322 km.) through Corinth and Tripolis. 

Unlike Delphi, the landscape of Olympi 1 is idyllic, and its 
serenity fills the soul of the visitor with a blissful happiness. 
Here, in this ancient and honoured sanctuary, the Olympic 
games, the best-known of all the ancient games, originated 
and were held once every four years . 

Excavat ions have brought to light, in addition to the ruins 
of the temple of Zeus and of other interesting monuments, 
exquisite masterpieces of sculpture, such as the statues of 
Hermes by Praxiteles, of Victory by Paeonius, and the pedi
ments and metopes of the temple of Zeus, all of which are 
kept in the local museum. 

Visitors are accommodated at the Rai lway Hotel. 

Λ Ν Γ Ι Ρ Μ Τ M R I I M T H The. ruins of that famous city of the 
Η IN U I L IN I L U Π I IN I Π. ancient world are situated upon an 
elevated terrace to the west of New Corinth, with which it 
is connected by a road 7 km. long. New Corinth may be 
reached from Athens by rail or car (86 km.). 

The chief points of interest are the temple of Apollo, the 
fountain of Peirene. the Agora, the Odeum, the Theatre and 
the museum. 

Excavat ions are still being conducted by the American 
School of Classical Studies at Athens. 

A climb to the summit of Acrocorinth (alt. 1885 ft.) is 
recommended. 

H/1 V Γ C Ν Λ F m Argolis, Peloponnesus, is located on the 
LLLL U T I L A T , top of a hill, two miles to the east of the rail
way station of the same name, on the Corinth to Argos line. 
It may be reached either by ear or rail. 

Mycenae flourished in the 1 4 T H century B . C.-Visi tors will 
find great interest in inspecting the enormous stones of the 
fortifications of its Acropolis, the Lions ' Gate, the royal 
tombs, the Megarou, the treasury of Atreus, the tomb of 
Clytemnestra, and other parts of the site. 

Accommodation may be had at the little local hotel. 

R P I N Η Η P I 10 The Sanctuary of Asclepios, known as Epi-
t r l U H U n U o . daurus, occupies a picturesque site, 30 km. 
to the east of the town of Nauplia in Peloponnesus, from 
which it may be reached by car. It was the first health re
sort of ancient times, organized on religious lines. 

M V Ç T R A " e s 0 1 1 : l s P u r °^ Mt. Taygetus, 6.5 km. to the 
I I I 1 O I N N west of Sparta, in Southern Peloponnesus. It 
may be reached either by car all the way from Athens (266 
km.), or by rail to Tripolis and thence by car (69 km.) 
through Sparta. 

Mystra, once a flourishing Byzantine city and strong
hold, now dead, is covered with the ruins of houses, palaces 
and churches of the 1 4 T H century A.D.-Some of the churches 
are well preserved, and one can admire their graceful lines 
and their beautiful frescoes. 

Excellent accommodation may be had at Sparta. 

N R | N O In the centre of the Cyclades Islands is situated 
U t L U o . the historic Delos, now uninhabited, but flour
ishing in classic times as a religious and commercial centre. 
The island was then a sacred one, as it was believed to be 
the birthplace of Apollo. 

Extensive excavations have, brought to light the ancient 
town with its sanctuaries, temples, markets, clubs, a thea
tre, and private houses with beautiful mosaics. The local 
museum is very interesting. 

An attractive pavilion eaters for the needs of visitors. 
One may reach Delos by steamer from Piraeus to Myco-

nos (an overnight trip), and thence by a motor-boat to De
los in less than an hour. Myconos is a typical and pictur
esque Aegean island which is of great interest to tourists. 

P N R -R R The starting-point of excursions in the island 
U 11 L I T . of Crete is the town of Candía (in Greek, Hera-
kleion). Steamers PL5^ regularly between Piraeus and Crete, 
the direct trip to Candía lasting 16 hours. B3 ' air it takes 
only i 1 o hrs. 

The island of Crete is virtually the cradle of P'urope's 
oldest civilization. The greatest part of the excavations were 
carried out by Sir Arthur Evans , who brought to light 
Knossos, the wonderful capital of the kingdom of Aliños, 
whose history goes back to 3500 B . C. 

Knossos is only 5 km. to the south of Candia. 
Visitors are advised to take inland tours from Candia, in 

order to see also Gortyna, Phaestos, Haghia Triada, Mallia, 
Gournia and other places of equal interest. 

All the archaeological findings are housed in the Museum 
of Candia, which is justly considered as unique in its kind. 

Good accommodation may be had at the hotels of Candia. 

N» R Y R N D ft Under that name are known the "monasteries 
l i l t I t U n H . j n the a i r " , built prior to the 1 4 t h centmy, on 
the tops of pillar-like rocks of great height, in the vicinity 
of Kalahaka in Thessaly. One wonders how they were ever 
built. Of the twenty-three monasteries that existed, five only 
are still in use. Until recently, the only way to reach them 
was by means of ladders or of a rope-net, drawn up by the 
monks through a hand-worked windlass. Xow there are stairs 
cut in the rock. F ive or six hours are required for the en
tire visit. At two of the monasteries ladies are not admitted. 

Plain accommodation and horses or mules are available 
at Kalabaka, which can be reached by rail all the way from 
Athens (change of trains at Gephyra). A road (85 km.) con
nects Kalabaka with Larissa through Trikkala. 

Ç fl I f l N I P f l * s t ' l e c a p i t a l of Macedonia and the most im-
o H LU IN I LU portant town of Greece after Athens and Pi
raeus. After the great fire of 19T7 the town was rebuilt on 
modern lines and is now a m idem city with fine streets and 
squares, handsome buildings and good hotels. Salónica is rich 
in historic monuments. There are many interesting churches, 
with wonderful early Byzantine mosaics. 

Between Athens and Salónica communications are ensured 
by air, by rail and by sea. All express trains pass through 
Salónica on their way from Athens to central European 
cities. A road (603 km.) connects Athens with Salónica, and 
is continued to all points of Europe through Bulgaria and 
Yugoslavia . 

M O U N T A T U n C The peninsula of Mount Athos is in the 
IIIUUIN I H I n U o . northern Aegean Sea, and may be reached 
cither by steamer from Salónica (104 miles) to its port of 
Daphni, or by ear (135 km.) to a point near its border, 
called Trypiti, and thence by motor boat (2 hrs.) to Daphni. 

The whole peninsula, the natural beauty of which is won
derful, is scattered with very old monasteries that possess 
priceless treasures of Byzantine art. In them tradition has 
remained unaltered from the 7 " 1 century down to the pre
sent day. 

On account of the special jurisdiction, that obtains in this 
peninsula, foreign passports are required to be visaed by 
the Hellenic Ministry of Foreign Affairs at Athens. 

It should be noted that ladies are not permitted to land. 

VISIT GREECE 

Autumn in Greece is a second spring 

Tourists usually visit G r e e c e in t h e spring. Y e t all the seasons a r e beautiful in Greece , 
especially a t Athens. Only those, who can spend an ent ire y e a r in Greece , can know 
t h e incomparable c h a r m of these transit ions from one season to another , which form 
t h e most int imate a t t r a c t i o n of this land. But w e advise those, who h a v e t i m e for only 
a short visit, a t least not to fail t o revisit G r e e c e in the autumn. Then t h e land decks 
itself with a second spring of an exquis i te and de l icate beauty , which often lasts till 
J a n u a r y and in which one sees t h e woods r e c o v e r the ir verdure and the fields covered 
once m o r e with wild flowers. T h a t is when the narcissus, t h e hyacinth, the anemone , 
t h e cyc lamen, t h e golden crocus blooms and one sees lilacs in the gardens amongst t h e 
roses and t h e orange - trees , which a r e blossoming anew. 
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A DANCE OF THE GRACES 
ON A NEO-ATTIC MIXING-BOWL 

Groups of three young and graceful figures, whe-

ther they were called Hours o r N y m p h s o rGraces , 

were a favourite thenie in Greek art from the ar-

chaic period down to imperial R o m á n . Good and 

beneficent spirits with slender figures, enlaced in 

rhythmie dances, shed the g l amour of beauty and 

j o y upon the toil of everyday life and kept alive 

the sense of god-like ha rmony amongst ephemeral 

mortals. T h e Greek artist 's eye saw these shapes 

emerge from the puré Greek atmosphere, to enrich 

the field of art with that insuperable grace, which 

will remain forever a chief characteristic of the 

Greek spirit. 

On the cover of this magazine the reader sees a 

wonderful decorative composit ion of incomparable 

simplicity, which is depicted on the band of a great 

marble cráter, or bowl for m i x i n g wine, now in the 

Nat iona l Museum at Athens. I t is not difficult to 

recognize, in this group of three dancing maidens 

holding each other by the hand, the lovely band 

of the Graces . T h e y dance l ike the care-free and 

enthusiastic spirit of spring and sumiller, under 

the decorative motif of the grape-wine, suggestive 

of the shady pérgolas of the Mediterranean. 

A S E C T I O N O F T H E B A S - R E L I E F S H O W N O N T H E C O V E R . £11 three are ciad in the l ight chiton (gown) and 

the heavier himation ( tunic), belted high under the breast, after the same fashion that we see in the famous 

Korae of the Acrópolis Museum. O n their heads they each wear a fine diadem, which binds the hai r in front 

and allows it to fall at the back and on each side in graceful locks upon the breast and shoulders. 

T h i s bas-relief is not a genuine work of the 6th century B . C . In the 4U1 century some decorative artists sought 

models for their composit ions in the stylized figures of archaic art, the love of which, though overshadowed by 

the creations of Phidias and Praxiteles, had never died out. And they utilized these models with a new and 

playful grace, fu 11 of youth and elegance. Notice how the first figure on the left holds a flower between two 

fingers, while the other fingers are spread outward fan-like, and with what elegance the last figure on the 

right holds up her dress with two fingers, and spreads the other f ingers downward. T h e s e two details frame 

the whole composition with delicate grace. B u t all the details are full of attraction. T h e stylized locks of hair 

follow the curve of the ear without cover ing it. B u t the fanatical love of style and form in itself, free from all 

minute natural ism, appears even more in the third figure on the right, in which the bold swelling o f t h e vvaist 

has its stylistic counterpart in the prominence of the r ight breast, which ^is purposely shown at a three-

quarters ' angle , whereas the whole figure is in profile. 

But what is most impressive is the entire conception of the general composit ion and the wonderful expression 

of a restrained and rhythmie dance movement , which animates it. T h e graceful way, in which the figures hold 

each other by the hand, gives the impression that movement is transmitted from the one to the o ther—a move

ment, that is accentuated by the stylized folds of the himat ion, which are drawn in sickle-l ike curves, as if 

by the wind. T h e first figure leans s l ight ly forward, as if ts give the Ímpetus, while the last figure is bent 

s l ightly backward, as a eountenveight , and this gives to the whole composition a certain freedom. Bu t the screw, 

which definitely regulates the whole movement , is the central figure, which turns upon its own axis. T h e two 

others put forward their right foot, which makes the most impressive per igramma under the hem of the robe. 

Bu t the middle figure puts forward her left foot, and while thereby following the movement of the first figure, 

turns her body gent ly and her head firmly to the third figure, thereby binding the whole composition together. 

J M E L I A D É S 
E P H O R OF A N T I Q U I T I E S 



G O L D 
A N D I V O R Y 

O F O R I E N T A L 
G R E E C E 

A T D E L P H I 
T h e muséum at Delphi , already so 

rich, is now be ing stili further en-

riehed by unique additions, when 

under the auspices of the F r e n c h 

I V O R Y H E A D S CaHi C E N T U R Y B .C . ) 

P H O T O N E L L Y ' S 

Schoo l at Athens the Sanc tua ry of Delphi is be ing stili further 

reconstituted ; when already three co lumns of the T h o l o s have 

reared their graceful shafts under the olive-trees of M a r m a r l a ; 

when the co lumns of the T e m p i e of Apollo are short ly to stand 

out in imposing profile against the background of the Pleistos 

valley and Mt. K i rph i s ; and when a plaster-cast of the S e r 

pentine Column of Plataea (carried off in Byzan t ine t imes to the Hippodrome of Constant inople; 

is about to be placed on its former pedestal, to commemorate that great event in Greek history, 

when the Persian invader was finally repulsed, never to return. 

Var ious masterpieces of Greek art have been saved from destruction by catastrophes. T h e sea 

lias engulfed cargoes of statues, which fishermen have brought to the surface again by their 

nets, such as the Zeus of Artemision, of which the Nat iona l Muséum at Athens can boast, and 



the little L i b y a n or Sudanese j o c k e y , perched 

on the mane of his horse for the final race 

in the hippodrome of the Ptolemies. On the 

Acrópolis at Athens the ravages of the Per-

sian invasion were happily offset by the pré

servation by the smi l ing and enigmat ic Korae 

in the rubble, which Cavvadias ' excavat ions 

cleared out. At De lph i itself it was the ca-

G R E A T G O L D P L A T E ( 6 th C E N T U R Y B . C . ) , 

A F T E R A D R A W I N Q O F E. Q I L L I E R O N , SON. 

G O L D G R I F F I N (ETH C E N T U R Y B .C . ) . P H O T O S E M I L 

tastrophe of the year 3 7 3 B . C. (whether by 

earthqtiake or by landslide), which hurled the 

charioteer and the group of the T h r e e Dancers 

from the crest of the walls or columns, on which 

they stood, and thus preserved these works of 

art from the rapacity of a S u l l a or a Nero, who 

were only too ardent collectors of fine Greek 

bronzes and marbles. I t is to a fire that we owe 

the recent discoveries at Delphi . In the second half 

of the 5th century B . C. or the first half of the 

4th, certain chryselephant ine (gold and ivory) 

statues were damaged by fire. At that time, when 

révérence for sacred objects was keen, the rem-

nants of these statues consecrated to the divinity 

were buried inside the sanctuary itself by the 

Athenians against the great polygonal wall. F a i t h 

was strong enough to t r iumph over cupidity ; 

the gold was thrown into the earth j u s t l ike the 

pièces of iron and bronze. F o r eight centuries, 

up to the end of the R o m a n times, the sanctuary 

continued to be visited by crowds of pi lgr ims ; 

later, a vi l lage grew up on its ruins, the inha

bitants paved the road, which mounts from the 

entrance of the sanctuary to the temple of Apol lo; 

and the paving-stones covered the trench, in 

which the precious objects had been buried and 

forgotten. T h i s village, in its turn, disappeared 

GOLD AND IVORY OF ORIENTAL GREECE AT DELPHI 

G O L D G O R G O N ( 6 th C E N T U R Y B . C . ) . 

under the earth washed down by 

the rains from the steep slope of 

the Phaedriades; and it was only 

at the close of the last century 

that the excavat ions brought to 

l ight the paving-stones of the sa

cred way. F o r the past forty years 

the feet of tourists have tramped 

over the hidden treasure, unti l last 

year, at the initiative of Mr . R . 

Demange l , Director of the F r e n c h 

Schoo l at Athens, the paving-stones 

were raised ; one morn ing some-

th ing glittered in the dark earth 

turned up by the pickaxes, and the 

workmen cried out, «Gold ! gold ! » . 

T h e s e rich votive offerings carne 

to Delphi from the Greece of Asia 

Mino r in the first half of the 6th century B . C. At a t ime, when continental Greece was still 

poor and its art stili unski l led, the rich cities of I on i a — Miletus, Hphesus, Phocsea, S a m o s — 

were plant ing numerous colonies a long the shores of the Mediterranean from the B lack S e a to 

Spa in , and their art had already reached its full development. Set t led on the Asia Minor coasts 

at the outlets of the valleys which descended from the t ab le - lands of Anatol ia , the Greeks of those 

parts were familiar, through direct contact, with the older civilizations of the Hitt i tes, of Assyria 

and of Phcenicia ; before fall ing under the Persian yoke, they were subjugated by the k ings of 

Lydia , whose wealth had astounded the ancient world. " R i c h as Crcesus" is stili a F rench proverb. 

Le t us look at this ivory statuette found at De lph i—th i s "master of wild beasts" , with his hair 

geometr ical ly stylized, who holds in his r ight hand his lance 

close to his body and with his left hand caresses the head of a 

lion, that leans against h im in a submissive and famil iar atti

tude. T h i s is one of the most typical works of this art, deve-

loped on the confines of the Greco-or ien ta i world, where the 

interplay of reciprocai influences found expression in so con-

fused a manner . Caravans brought to the shores of Asia M i n o r 

the elephant-tusks of Ind ia and E th iop ia and on the banks of 

the Pactolus the coffers of the Asiat ic potentates were full of 

gold. Herodotus was so deeply impressed with the rich offerings 

of Crcesus at Delphi , that he made a complete inventory of 

them : drinking-vessels of gold and silver, statues of gold. T h e 

Lydian monarch had overwhelmed Apollo with his gifts. I t was 

from the Orienta is that the Greeks of Ion ia acquired the taste 

for precious mater ia ls and learned to carve ivory and chisel gold. 

B u t they soon surpassed their teachers and the discoveries at 

Delphi show to what a degree of perfection they attained. 

G O L D R O S E T T E -

G O L D L I O N ' S H E A D . G O L D F L O W E R . G O L D J E S S A M I N E . 



I V O R Y H A N D (ETH C E N T U R Y B. C.) 

Pausanias has described some chryselephant ine statues, that were stili to be seen in his day in 

the t emples ; his statements have received the most s t r ik ing confirmation. O n l y the nude parts 

(face, hands and feet) of such statues were carved in ivory ; the rest of the body was of wood 

covered with gold ornaments . T h i s explains what Luc ían (that satirical and irreverent spirit) says, 

that the statues were gnawed internal ly by rats. 

T h e heads, carved out of huge éléphant tusks, show in their upper part concentr ic circles l ike 

those of the t runk of an oak-tree ; the eyes were surrounded by a set t ing of a thin layer of bronze 

notched to represent eye-lashes and the pupil was represented in stone. T h e eye-brows were 

encrusted in enamel or in bronze ; the face was framed in long wavy locks of hair in gold, which 

hung down over the shoulders and the b a c k ; the head was crowned with a gold diadem studded 

with rosettes, the ears were ornamented with large gold dises. T h e whiteness of the ivory was 

enhanced by the gl i t ter of the gold and this rich polychromy, foreign to the Greek genius, 

betrays the Oriental origin of th is technique. T o the bodies of thèse statues were affixed golden 

GOLD AND IVORY OF ORIENTAL GREECE AT DELPHI 

ornaments — bracelets, rosettes, palmettes. T h e 

robe of a seated statue was covered from the 

knees to the feet with two long golden bands 

representing rows of animáis , in imitation of 

Orienta l embroidery. O n e can understand Pin-

dar 's enthusiasm, when he says that gold alone 

is incorruptible, and how, after hav ing lain for 

twenty-five centuries in the earth, these golden 

plates have re-appeared in the l ight of day in all 

their pristine freshness and, a l though bent and 

battered, yet intact down to the minutest detail, 

as when they left the workshop of the great ar-

tist who decorated them. T h e s e magnif icent ani

máis—horses , goats, bulls, deer, griffins, sphinxes, 

lions — are treated with marvel lous delicacy, even 

in the very details of the manes and the horns. 

I t was another great artist, who carved about a 

hundred little ivory figurines, which show a so-

phisticated miniature art rarely equalled. F a c e s 

1 
T H E W I L D - B E A S T T A M E R " , I V O R Y S T A T U E T T E 

(6th C E N T U R Y B. C ) 

T H E W I L L - B E A S T T A M E R , , R E A R V I E W . 



GOLD AND IVORY OF ORIENTAL GREECE AT DELPHI. 

smi l ing or grave, eyes full of 

life, little pointer! beards, hair 

falling loosely and softly upon 

the Shoulders, warriors wear-

ing helmets with lofty plumes, 

b e l t e d w i t h b a l d r i c s a n d 

L I T T L E I V O R Y F I G U R I N E S (etb C E N T U R Y B .C . ) 

sheathed with greaves, 

ei ther fallen xipon their 

backs or in the aet of pier-

c ing their adversary with 

the sword—the whole a 

b a t t l e - s c e n e , perhaps a 

fight under the walls of 

T r o y , whieh di s p l a y ed 

thèse épisodes over the 

arms of the throne of some 

g r e a t c h r y s e l e p h a n t i n e 

statue or around a wooden 

casket, l ike the Chest of 

Kypselos , whieh was de-

posited in the Hera ion at 

O l y m p i a a n d w a s s o 

great ly admired in anti-

quity but is known to 

P H O T O S E M I L 

us only th rough Pausanias ' 

description. 

Las t ly , another magnif icent 

work of art, later by one Cen

tury than the chryselephan

tine statues, h ad been buried 

in the same trench — the sta

tuette of a woman in bronze, 

support ing on her head and 

raised arms an incense-burner. 

T h e whole is harmonious; the 

bowl does not seen to crush 

the young woman, who up-

holds it without apparent ef

fort, one leg s l ight ly advanced 

under the peplos, whieh falls 

in simple, heavy folds. T h i s 

figure, while re ta in ing the firm 

and dignified attitude of the 

archaic style, is yet free from 

convent ional isms and is natu

rai and without stiffness. I t is 

contemporary with the pedi-

ments of O lympia and is but 

a little earl ier than Phidias . 

And it is the great name of 

Phidias, whieh is evoked by 

the great chryselephant ine sta

tues ; in spite of their muti

lation, they give for the first 

t ime a true image of the works 

unanimous ly admired and ce-

lebrated in ancient t imes—the 

Zeus of Olympia , the Athena 

of the Par thenon. F o r the first 

t ime, imaginat ion can find support in 

reality, pictur ing to itself a Zeus crowded 

into a temple that was too small , nearlv 

touching the cei l ing with his head, his 
face pallid in the radiance of reflectéd 

gold ; and an Athena helmetted ana 

t r iumphant in her golden garments and 

enshrined in the most beautiful of Greek 

temples, situated on the highest point 

of the most powerful and most artistic 

city of Greece . 

P I E R R E A M A N D R Y 

W E M B E R O F T H E F R E N C H SCHOOL AT A T H E N S 



THE RECEPTION 

THE SMILE OF THE CHILDREN 

P H O T O N E L L Y ' S 

W h o has seen Greece once and does not dream of revisit ing that land ? 
F o r m y part, it is not of re turning there as a tourist that I dream, but of a long sojourn, in 
which to steep myself unhivrriedly in those influences of the cl imate and of the gods, who stili 
abound at the foot of the Phsedriades and on the banks of the Alpheios. And to see once more 
(for the gods are also in that smile) the beautiful welcome offered to us everywhere by the 
perpetuai smile of the Greek children, to whom the traveller seems to be some sort of envov 
from heaven. G A B R I E L B O I S S Y 



TOWARD A NEW 
GREEK CIVILIZATION 

« The 4th of August made it its foremost national aim to create a new Greek civilization.... 
And of this effort, to found a new purely Greek civilization, the first-fruits were shown 
the other day in the Stadium celebration, at which the real, the genuine Hellas spoke, was 
symbolized and studied, in her character, her traditions, her present-day attainments 
We had to go back to our sources, to see how we could give to all our present-day activi
ties a Greek significance, a Greek character, a Greek style. 
Our history and our life furnish us with a wealth of sources, riches, ideas and means. 

G R O U P O F C R E T A N D A N C E R S I N T H E P A N A T H E N A I C S T A D I U M 
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G E N E R A L V I E W O F T H E S T A D I U M A T T H E C E L E B R A T I O N O F A U G U S T 4< 

WE.' I Em 

P H O T O M O U Z A K I S 

We shall, of course, not stop at the fustanella and the peasant home ; but both the fusta-
nella and the peasant home will supply us with the theme, the inspiration, the outline, the 
national and social idea for a splendid frock, for a fine modern dwelling. Out of all these 
manners and customs, dances, music, folksongs, poetry, handicrafts, architecture, arts, 
a new Greek civitization will one day arise, to bind, with a fine but strong thread, tra
dition and development firmly together and to show Greece as the link between Oriental 
and Fjuropean civilization)). 

T H . N I C O L O U D I S 

(Extract from the speech of Mr Th. Nicoloudis, Under-Secretary of State for Press and Propaganda, to the 
Greeks of America, who called upon him). 


