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, , This dance, with its duple (2/4) rhythm, is a type of syrtos. It is the dance most -
0 U GI va U aVTvav locality has its own variation. Indeed, each individual instrumentalist plays his
” y expression, the Kariotiko is the musical trademark of the island. This coll

lkariotiko. One (LMS_AGTM_25) is played by Giannis Mamatas, the Ist of the is
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and the main thematic units, without the many repeats.
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